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crasy; but now and again it is to he found manifest -
ing itself without any apparent: reason. It is the
unmotivatetl instances which reveal the obses-
sion. There was undoubtedly a purpose behind
its workings, but a consideration of the nature
of that purpose may be postponed until the
existence of the principle has been fully demon-
strated.
It would be a waste of the reader's time and
a trial of his patience to enter upon any discussion
here of those withdrawals of outstanding Shake-
spearean characters at the fourth act which were
occasioned by the dramatic exigencies, were it
not that the enumeration of such instances serves
to reveal how often the Master wan attracted to
plots which admitted of easy exercise of the
principle. Apart from this, the earliest play of
the type raises a notable side-issue, From that
formidable phalanx which now maintains that
Shakespeare neither wrote his plays in acts nor
had them acted in acts, I shall doubtless be
assailed with a storm of protest and accused of
a flagrant begging of the question when I lay
stress on the circumstance that Romeo In off the
stage during the whole of the fourth act. It will
be flung at me that the divisions in the
are modem and of no validity. But there is one